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  

15 25
38

  

      

    


 


  


  

Allegro 	=	120

    


 

41 65














   

	=	

66 101 110



 






 








 

 
 

 


 

	=	



118 124

  

 





  

Lento.	Expressiu	i	trist 		=	56

 




138 146 170

  




 







 
tacet	al	�ne

		=	72




 




182 194














   
	=	60

15 23 31

 

   

   





    
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38 39 44 72
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    

 


   


 
    
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

  




 







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
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

 
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










 
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


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20 36 67 109

 

 


 

 
 


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      






 






 

 




 




  
    
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 

    




 






 

 




 

   
  
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

 

   





   
rit.

Adagio 	=	60

  

314 330 353

 

   

    






tacet	al	�ne

Vivo 		=	80

374
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






 



   



 



   



 



   

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B.	Dr.
  
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
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 
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    
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   





 



 



 



 
(4)




 

Allegro 	=	120
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  

 

         
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


 
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 
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
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   
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
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





 







accel. 		=	60

39 44

  



     



     



 



   



    







 



   

50

Jaume	II

Editors:	Miquel	Barceló	Oliver	i	Joan	Antoni	Ballester	Coll

Federació	Balear	de	Bandes	de	Música	(2026)

ISMN	(partitura):	979-0-805475-36-3	/	ISMN	(particel·les):	979-0-805475-37-0

Gabriel	Oliver	‘Torres’

Bombo

1.	Els	inicis	del	regne

2.	Esclarmonda	de	Foix





 



    







 



   



     



     



 



 







  

61

 







 



   


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




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
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
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

     
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



 



 







  



             


To	B.	Dr.

B.	Dr.83

                           
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    


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
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


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
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
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
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


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
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
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








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
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
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