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Chappell’s Army Journal.
CONDUCTOR. NO 311.

OUVERTURE TRIOMPHALE.

4 Arranged for Military Band by
ANTON RUBINSTEIN, Op. 43. DAN GODFREY.

{Musical Director to the Corporation of Bournemouth)

ANTON GREGOROVITCH RUBINSTEIN, boru Wechwotynecz, Bessaralna. November 30ith 1830, died Peterhof, near St .Petesrsbuig November 20th 1894, was
in his time one of the most popular of musicians, both as performer and composer. His works embrace music of every description, including 6 Symphonies, 19 Operas, 3 Over-
tures, 5 Pianoforte Concertos, also Concertos and Sonatas for Violin, Violoncello, Viola, &c. and over 100 Songs, 10 say nothing of Ballet Music, Cantatas, and a great quantity of
Pianoforte Music. His aim was to be recognised as a great dramatic composer, hut in spite of his best works having many admirers, he never realised his ambition, this fact being
largely due no doubt to the enormous power displayed by Wagner in the same direction.  Rubinstein’s best known works are the Operas '* Nero,” ** The Maccabees,'” and ** The
Demon,” the '* Ocean ' Symphony, the Ballet Music ** Feramors ' some of his songs ; and perhaps best known of all, the favourite Melody in F and Romance in Eb. Asa
pianist, Rubinstein rivalled Liszt, travelling Europe and America in search of fame, and finding it in abundance. o 1862 he founded the Imperial Conservatoire of Music at
St. Petersburg, remaining its director until 1867. From 1867 to 1887 he devoted his time to touring, composing and bringing out his works for the stage.  On the resignation of
Davidoff he resumed the directorship of the Conservatoire for 3 years, after which he lived principally in Berlin and Dresden.

The Ouverture Triomphale was written on the occasion of the celebration of the Silver Wedding of the Emperor Alexander I1. and his Consort, The Princess Marie of
Hesse Darmstadt, 1868, which accounts for the use of the National Anthems of the countries ol both parties as leading themes throughout the work. As a Military Band Piece
it is particularly effective, and listeners should not lose sight of the {act that it was produced many years before Tschaikowsky's "' 1812 Overture, where similar use is made of
two National Airs,
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